Explore the Scales Inside Chords

Ex. 1 Scale over Cmaj7
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Ex. 2 Scale over Cmaj7(#11)
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Ex. 3a Scale over A7 Altered Ex. 3a Playing Example
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Ex. 4a Scale over D7
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Ex 4b Mixolydian with #4 1:59
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Ex. 5b Scales over G7
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Ex. 5b Whole Tone Scale
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Ex. 6 Othe C Chord Scales
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J=180
Ex. 7a Dorian Mode forii-V's
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Ex. 7b Melodic Minor
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Ex. 7d Minor Pent with maj7 5:40
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Ex. 7e Added Maj7 Variations 5:47 SN
o
{ — r I o | | ] — ®
& e o s o e ——
£ oo I i — — —
9 5 8
T - 8 6 8 6
A 5 7 6 5 7 7
B—>5 8
~
|\3\
YOYVVVYS
PN e S e —
6 o _ 7 im % e
PY) [ 4 14 T
VYV
T 5
A 6—— 5 : 6 (6) 6—7—(7)
B 5—8
™~
J=116
Ex. 8 E Dominant 7th 6:17
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Ex. 9a Scale Over Amaj7
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Ex. 9b #6 Melodic Minor AT
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Ex. 9d Melodic Minor Over Maj 9:31
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